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Exhibition

Motivation

The exhibition draws jointly upon
the fields of archaeology and
conservation of antiquities to present
the art of ancient mosaics, especially
those found in Euboea*. The
motivations for this attempt are the
promotion and development of that
important cultural heritage.
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Presentation of new November 2016
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and history

* Some of the most important
Hellenistic-period pebble mosaics
in Greece are located on the island
of Euboea. The most well-known
comes from the ‘House of the
Mosaics’ in Eretria (early 4thcentury
B.C, Photos 1, 2, 3). These mosaic
pavements are made of small-sized
(roughly 1-2cm diametre), naturally
smoothed pebbles. The mosaics
portray themes of mythological
human figures and creatures, as
well as geometric patterns. They are
mainly in black and white but also in
yellow, orange and red.

The Exhibition

An exhibition brochure was
available at the entrance, and
guided tours could be scheduled
daily. In addition, specially-tailored
small workshops were prepared for
schoolchildren.

The design of the spatial layout was
inexiricably linked with the objective
of the exhibition. As visitors entered
the exhibition hall they were guided
anti-clockwise to the information
area which included panels divided
into four themes: The Origins of the
Mosaic Art; The Development of
Mosaics Art; Mosaics on Euboea; and
Production Techniques of Ancient
Mosaics.

Next, the visitors walked into an area
displaying modern mosaics which
were created by mosaicist Elli
Mantzana. The careful choice of
more than forty mosaic works was
intended to illustrate contemporary
techniques and materials.

The last part was a workshop area
with a mosaic working table. All types
of materials, tools and techniques
related to mosaic-making were
presented. Visitors were encouraged
to use these resources in order to
have a live experience of the craft.

Results and Evaluation

Almost 500 people and 50 primary school pupils visited the exhibition during the
ten days that was open. Only 20% of the visitors had ever seen a mosaic before.

The feedback that was collected through written and oral comments was very
positive and encouraging. Visitors underlined the interesting and helpful
combination of historical information and interactive mosaic workshops. Most
visitors seemed pleasantly surprised by the potential of mosaic artistic

techniques and 30% expressed
mosaic-making.
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Future Plans

The positive results of the exhibition
encouraged the organizers to
continue developing this venture in
the future. At present, many requests
have been made to repeat the
exhibition in Chalkida, as well as to
make exhibitions in other towns of
Euboeaq, such as Eretria and Kymi. The
main purpose would be to make
people more aware of mosaics. One
improvement that can be made is
upgrading the feedback mechanism.
Questionnaires can be prepared
focusing more on scientific,
quantitative and qualitative analysis
of the \visitors’ experience. This
information could be useful to better
evaluate the availability of the local
community for  future cultural
activities concerning mosaic art.
Finally, the long-term plan is the
creation of an updated and
multi-purpose mosaic space. This
could serve various activities
connected with mosaic art, such as
theoretical seminars, thematic
exhibitions, and practical lessons for
making modern mosaics. Such a
space could encourage and inspire
local communities to maintain and
develop their mosaic heritage.

2. Conservator of Antiquities and Works of Art - Mosaicist, Freelancer, mantzeli@hotmail.com
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Objectives

Rescuing, conserving and
enhancement of cultural heritage are
matters that best involve the
participation of local communities.
Consequently, the main purpose of
the exhibition was to inform and raise
public awareness concerning the art
of ancient and modern mosaics. The
intention was to atiract the interest of
visitors to three different topics: the
history and origin of mosaic art, with a
special reference to finds on Euboeaq;
the technology and the materials
which were, and still are, being used
in mosaic-making; and, the potential
for artistic expression through modern
mosaic.

Schematic plan

Information panel

ITpWHATOYPAPIa LITOSOUAGS eMSATESIOV YNPISWTOV

Floor mosaic stratigraphy
[Getty Conservation Insfitute 2003 )

1.Statumen: To mpoTo oTpopa NG brodopns. It akpadiaopivo kal gupmigpivo isapog TomoBerobvral peydheg mETpeg.
To oTpdpa auvtéd ATav n Bacn g KATACKELNS Kal amétpene KABIZACES Kal AMAES TAPANOPPRTEIS.

First preparatory layer made of large stones inserted into the ground or with a coarse mortar to create a leveled surface
and to stabilize the soil to avoid settlement and deformation.

2.Rudus: To Se0Tepo oTpGPa TS LTOSONNS OTpVETal MAve oTo stalumen kal amoreheital amd éva koviapa acpeéotn mou
mepitxo Kupiwg peyahou poyiBoug adpavh.

Second preparatory layer spread over the Statumen. This layer is made of a lime mortar with large aggregates.
3.Nucleus: To Tpito oTppa EXE HIKPOTERO TAXOG Kal OTp@VETAl Mave oto Rudus. Amoteheital améd éva koviaua aopiéorn
Kal pIkpoTEpOL peyiBoug aspaviy.

Third preparatory layer spread over Rudus. This layer is thinner than the previous one and in made of a lime mortar with fine
aggregates.

4.Bedding layer | otpdpa yngobirnong: To rétapro otpodua anoteheiral and éva koviapa mholoio ot aofiotn kai moAd
HiKkpa@v abdpavdv - appou. To OTpOPa QLTG amAWvoTav Of TUAMATa £T01 MOTE va LTAPXEH APKETOg Xpovog yia Tn
TomoBiTnon TV Yneisany mpiv otepeonoinBel.

Thin layer of mortar, very rich in lime, applied in small sections over the nucleus. Tesserae are inserted in this layer before
the mortar sets.

5.Tessellatum: Npokeatal yia To TEALuTaio OTPAOUA TNG KATAOKELAG. AmoTehtital amd TG Yn@ISES Kal To MponyoLUEVO
koviapa mou yepide 1a keva perafl roug (appotc).

Layer consfituting the mosaic surface and composed of the tesserae and the mortar filling the interstices between them.

H oikia Tou Paquious Proculous 1og aip.X. Mopmnia, Itakia. Admeso nuivnéyeaov Swpatiov oty Oikia TN ApgITpimTg
The house of Paguious Proculous, 15t century AD. Pompeil, Italy.  1og a.p.X. Bulla Regio, Tuvnoia. Subterranean room in
House of Amphitrite. 15t century A.D. Bulla Regia, Tunisia.

ITpoparoypagia bIMoSOHNG EVIOIXIOY PNPISLTOY

Wall mosaic stratigraphy
(Masaic. I. F. Rencuzzi, E.Fiorentini 2002) 2

1. To npéTo oTpdypa Exel maxos 1 ek. kal amoteheital and Tig Yneiseg kai
£va Aemrd oTpopa aopiorn.
Mosaic tesserae on a thin layer of lime.

2. To ScbTepo oTpdpa eival éva Koviaga acBEoTn Kal HapuapooKovng HE
mayog 1 ex.
Mortar of lime and marble dust

3. H 1pitn oTpdyan Koviauarog , amotehobtav ocuvhBwg and Svo TuAuara
Tav 2ek. Kal mepitixe aopiotn pappapd n kal ayupo To omoio ékave
TO pEiypa mo ehagp.

Two layers of mortar of lime, marble dust and graminaceous glume.

Vomaal

4. To titapTo oTpdpa tival pia AemTh emioTpwon KoviGpatog agpiom pe
nolohavikd abpavr. Eixe Aemré mayxoc kal SnpiovpyolOE pia Tpayid
LMPAVEIG YIa TNV KaAOTEpN TPOCELOT TOL TRITOL OTPMMATES OTOV ToiYo.
Fourth layer. A thin coat of mortar of lime and pozzolana

5. O roixocg. The wall.
MEASURE IN CENTIMETERS

! H ynhapnon tov Owpd. Napbnkag,
~ vomog Toixog Ociov Aouvkd Boiwriag
- llog anp.X.

" Doubting Tomas. Narthex, south wall
+ Hosios Loukas Boeotia 11th century

YngpibwTog SIGKOTHOS TE ToiXous Kal
8éhovg, San  Vitale éog anu.X.
Papivva, Itakia

Wall and vault mosaics from San Vitale
4th century A.D. Ravenna, Italy.

3. Architect - Graphic designer, e.almaliotou@gmail.com



